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Reviewer: Srajan Ebaen 
Source: Zanden Audio Model 2000P/5000S; Ancient Audio Lektor Prime; AMR CD-77 [on review] 
Preamp/Integrated: ModWright SWL 9.0SE; Wyetech Labs Jade; Melody Hifi I2A3; Supratek Cabernet Dual; Navison 
Audio SE-MkII [on review] 
EQ: Rane PEQ55 active merely below 40Hz; Gallo Acoustics Reference SA amp/xover 
Amp: 2 x Audiosector Patek SE; Yamamoto A-08S; FirstWatt F3; Bel Canto e.One S300; Eastern Electric M-520; 
Navison Audio NVS-003Gs [on review] 
Speakers: Zu Cable Definition Pro in custom lacquer; Anthony Gallo Acoustics Ref 3.1; Mark & Daniel Ruby and 
Maximus Monitor [on review] with Omni Harmonizer; WLM Diva Monitor, Duo 12 and active crossover controls 
Cables: Crystal Cable Ultra complete wiring loom; Zanden Audio proprietary I²S cable; Crystal Cable Reference power 
cords; double cryo'd Acrolink with Furutech UK plug between wall and transformer 
Stands: 2 x Grand Prix Audio Monaco Modular four-tier 
Powerline conditioning: 2 x Walker Audio Velocitor S fed from custom AudioSector 1.5KV Plitron step-down transformer 
with balanced power output option 
Sundry accessories: GPA Formula Carbon/Kevlar shelf for transport; GPA Apex footers underneath stand, DAC and 
amp; Walker Audio Extreme SST on all connections; Walker Audio Vivid CD cleaner; Walker Audio Reference HDLs; 
Furutech RD-2 CD demagnetizer 
Room size: 16' w x 21' d x 9' h in short-wall setup, with openly adjoining 15' x 35' living room 
Review Component Retail: $2,399 CD168 | $2,699 C200 | $7,899/pr M100s 
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"The output stage is using a single 12AU7 per side as a double cathode follower. This approach lowers the output 
impedance, achieves more extended frequency response and noise rejection and enables the C200 to work with most 
common transistor or tube-based power amplifiers. The C-200 also makes use of one 12BH7 and EF86 each as part of 
the voltage regulator for exceptional longevity and reliability." 
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The amplifier's input impedance is 250KΩ. Output taps are 4, 6 and 8 ohms. Tube complement is one 6SN7 and 12AX7 
each and a whopping eight 5881 (or EL34/KT77) per channel to make a claimed 100 watts RMS of auto-biased Class A 
ultralinear power. That spec sits in the heart of ARC, CJ, Rogue or VTL country. Just four EL34 in push/pull usually net 
100 watts. Here we're using twice that artillery. Dare we assume that the stacked dress plates serve double duty as 
thermal dissipaters for the throwaway heat of Class A bias? "The 5881 output tube is using a relatively low plate voltage 
of about 23-25 watt. To achieve an output power of 100 watt in this amplifier, four pairs of 5881 beam power tube are 
employed. This reduces plate resistance by a factor of 4, hence we can increase the damping factor of the amplifier and 
the slew rate of the speakers being driven. Most high end audio amplifiers resort to a plate cathode as phase splitter. The 
drawback of this approach are inconsistent output impedances between the positive and negative halves of the wave 
form which cause a plate cathode-based amplifier to exhibit significant distortion in the high frequency range. The 
Raysonic M-100 uses a cathode-coupled phase splitter instead to eliminate those issues." 
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At nearly $8,000, Raysonic's monos have scaled to a very different plateau from the previous +/-$2K valve integrateds. 
This is serious coin. You fully anticipate it from the established players. From Raysonic, you could find it cheeky, 
ambitious or plain steep. The latter would seem so only because the CD128 was crassly underpriced. Had it been the far 
more realistic $2,499 it should have rightfully been, nobody would have caught her breath then, nobody would bat an 
eyelash now. The new preamp would have hunkered down right next to the digital machine a mere $200 removed and 
voila - brothers from the same mother in looks and price. As is, brand expectations have probably gotten somewhat 
skewed. Raysonic's low-ball bid to roll out its forthcoming series with the early intro of the CD128 in mid 2006 might have 
sent the wrong message. That's my read at least. Treat these sleek new pieces now with the full intent of purpose and no-
holds-barred critique their ambitions suggest. This stylish kit wants to be treated as upper crust. The question, very 
simply, is whether it has what it takes to belong there and -- particularly with the amps -- see itself priced accordingly.  
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But first, who is Raysonic? I turned to my contact Steven Leung. He had 
originally introduced me to his company soliciting the CD128 review. This 
had brought Raysonic from zero to hero literally overnight - at least in my 
book. Two reviews later however, I still knew far less about the outfit, its 
engineers and such than seemed appropriate. Without foreign 
correspondent Warwick Freemantle standing by On Assignment to do a 
Raysonic factory tour as he did for us on Melody Valve HiFi in mainland 
China, I'd have to depend on Mr. Leung himself to shed photographic and 
other light on the operation and its key members.  
 
 
From the company's T.H.E. Show 2007 profile registry, one would know that 
"Raysonic owns its production facilities, hence all products are developed 
and manufactured under our own strict quality control supervision. By the 
end of 2006, Raysonic will have added its own CNC metal cutting, forming 
and fabricating machinery to insure complete in-house quality production. 
Our design team includes voice specialists and audio engineers who are 
well versed in tube and transistor amplification and production experts who 
excel at making quality products." What else would Raysonic's owner be 
willing to divulge? 
 

http://www.6moons.com/audioreviews/raysonic3/quartet.html（第 8／10 页）[2008-10-10 15:18:42]



6moons audio reviews: Raysonic Audio CD168 & C200 & M100s

http://www.6moons.com/audioreviews/raysonic3/quartet.html（第 9／10 页）[2008-10-10 15:18:42]



6moons audio reviews: Raysonic Audio CD168 & C200 & M100s

http://www.6moons.com/audioreviews/raysonic3/quartet.html（第 10／10 页）[2008-10-10 15:18:42]

http://www.6moons.com/audioreviews/raysonic3/quartet_2.html

